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ABOUT THE AUTHOR

Janet Kuypers (June 22, 1970), graduated from the Un i versity of Illinois in
C h a m p a i g n / Urbana with a degree in New s / Editorial Communications Journalism (with
computer science engineering studies). She had the equivalent of a minor in photogra-
phy and specialized in cre a t i ve writing.

In the early 1990s she worked as a portrait photographer for
years, was an acquaintance rape workshop facilitator, and edited
two literary magazines. Later she was an art director, webmaster
and photographer for a few magazines for a publishing company
in Chicago.

Kuypers is published in books, magazines and on the internet
almost 6,000 times for writing or almost 1,900 times for art work
in her professional career; she has been profiled in such magazines
as Na t i o n and Di s c over U and was also interv i ewed on

A rt u s t Fi r s t . c o m Internet Radio. he has p e rformed spoken word and music across the
c o u n t ry - in the spring of 1998 she embarked on her first national tour, with feature d
p e rformances, among other venues, at the Albuquerque Spoken Wo rd Fe s t i val during the
National Po e t ry Slam. She turned her writing into performance art on her own and with
musical groups like “Pointless Orchestra,” “5D/5D” and “Order From Chaos.” She sang
with acoustic bands “Mo m’s Fa vorite Va s e”, “Weeds and Fl owe r s” and “the Se c o n d
Axing,” does music sampling and learned to play the guitar - her bands have had con-
c e rts in Chicago and in Alaska;  in 2003 she hosted and performed at a weekly poetry
and music open mic, and starting in 2002 was a featured performance artist, doing quar-
terly performance art shows with readings, music and images,

She has published eight books: Hope Chest in the Attic, The Wi n d ow. Close Cover Be f o re
Striking, (woman.), Autumn Reason, the Ave rage Gu y’s Guide (to Feminism), Contents
Under Pre s s u re, and eventually Changing Gears, Et c . and The Key To Be l i e v i n g .

When doing all of that wasn’t enough, she decided to quit her
job and travel around the United States and Mexico, writing trav-
el journals (Changing Ge a r s) and writing her first novel (The Ke y
To Be l i e v i n g). After a collection book of short stories was pub-
lished of Janet Kuypers and Bernadette Mi l l e r’s writing (called
Domestic Bl i s t e r s), she did intricate web design and engineering,
using video (mov and mpeg), sound clips (.aif, .au, .mp3, .ra, and
.wav), writings and e-books (PDF, Mi c rosoft Re a d e r, Pa l m Pi l o t
re a d e r, web page and text files) available on line.
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ABOUT THIS BOOK

This is currently the most complete archive of published and unpublished poetry
by Janet Kuypers.

This book has select pieces from past published books of poet-
ry, including Hope Chest in the Attic, Close Cover Be f o re St r i k i n g ,
and Contents Un d e r Pre s s u re . Po rtions of the books The Wi n d ow,
The Ave rage Gu y’s Guide to Feminism, Changing Gears, Etc., a n d
( w o m a n . ) (which we re limited editions), are also included in this
volume. Also in this collection are listings from poems published
in Scars Publications collection books Sulphur & Sa wdust, Slate &
Ma r row, Blister & Bu rn, Rinse & Repeat, Su rv i ve & T h r i ve , To rt u re
& Triumph, Oh., The Elements, and Side A/Side B.

This volume also contains unpublished work (and writing previously only published
under pen names), from her first poem written in 1979, through the release of this book.

The Table of Contents lists works from these books in their own sections, for an
idea of when the pieces were written and when they were originally in print.
Comments on these writings are also sprinkled throughout each section of the book.

This edition does not contain images (except for cover images, the “A Book of Me n”
section of (woman.) or the “p a s s i o n” image with the poem “I’m Thinking About My s e l f
Too Mu c h”) or prose; prose exists in the book Ex a ro Versus, a rt exists in the book l’ a rt e .

T h e re is one section of translations in this volume; this section
was generated after Ba rt Hellemans translated some of Ku y p e r s’
writing into Finnish and released a chapbook where proceeds bene-
fit Diabetes re s e a rch, and D i s c over U published a few writings of
Ku y p e r s’ translatins.

Previously unpublished writing in this volume are in differe n t
c h ronological sections:

The ancient. Older writings (1980 to 1989), including her first
poem, “Under The Sea,” written when she was nine years old.

The Doggerel. This includes select pieces from the mid 1990s (1992 - 1996).
The Re c ove ry. After a debilitating accident in 1998, Kuypers wrote in quantity;

the writing here is confessional, analytical and news-oriented, as this was the only way
she could actually write about going through this trauma. We have included about one
eighth of the pieces from this period.

The New. These poems are from 1998 to pre s e n t.

about this book



RADIO INTERVIEW
HTTP://WWW.ARTISTFIRST.COM 9/11/03

Radio: Welcome to all of our listeners out there tonight. We’re talking to Janet
Kuypers, the author of many different poetry books, and the new novel The Key To
Believing about AIDS and a government conspiracy. If you could tell us even more than
what I’ve told all of our listeners about all of the different literary experiences that you do
and create, that would be wonderful.

JK: I ’ve written poetry for probably over twenty years and I’ve probably got
four or five books of poetry published, starting in 1993. I run a web site for Scars
Publications, and they’ve got eve rything from information about their magazines,
as well as downloadable chapbooks (PDF files), there’s a news and philosophy text
a rc h i ve, we’ve got sound files in our audio and video section; there’s some really cool
stuff there. Primarily what I’m doing a lot of now is performance art, setting up
s h ows, not only with poetry, but with journals and short stories as well, and setting
them up with images in a display with music in the background (because I’m a pho-
tographer and do some music in my spare time).

Radio: Janet is going to tell us a bit more about writing some of her pieces about death.
JK: It was such a traumatic thing for me to go through as an innocent by s t a n d e r

(going through having ones close to you die), and not being able to do anything and seeing
all this destruction; I didn’t know how else to be able to get out my feelings, and get them
a c ross without sounding obnoxious, which is why I write what I write, which may
explain why most of my work is about this - because I don’t think it is a subject most
people usually want to think about.

JK: The first book was published in 1993, it is called Hope Cheat In The A t t i c,
because it is the idea of all those things you want to store up, it is a collection of thir-
teen years of poetry and prose and art. The second one is called The Wi n d ow, and that
one has a lot of writings that are parts of series of writings. Some are stories, and are
p a rts of a series of what people tell you, and this was the window I was looking
t h rough. The third book I did probably has the best title of them all; it’s called C l o s e
C over Be f o re St ri k i n g .

Radio: I like that one too...
JK: The byline says, “the book of poetry, prose, political essays, art w o rk and philo-

sophical rants ... so I get to delve into having more essays and philosophy in my work ,
instead of just having lists of poetry. I did a ve ry short novel in letter form, called
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Autumn Re a s o n, and I also did a spiral-bound book all about the clash between the
s e xes, because long ago I did work as an acquaintance rape workshop facilitator, and
got to hear people’s stories about dealing with rape - stories about what people have
h e a rd or about what has happened to them, so I have this book called ( Wo m a n . ) ,
which has a bunch of pieces, some never published, a lot of short stories. The last, or
most recent, wide-spread book of poetry is called Contents Un d e r Pre s s u re. And that
one also has quite a few short stories, and a lot of political pieces and essays in it, pro b-
ably more than in any other book. I’ve done a few small printing runs of books, anoth-
er woman’s book called The Average Gu y’s Guide (To Fe m i n i s m ) , and I also did one
after traveling around the United States by car with a friend called Changing Ge a r s ,
and it was a bunch of journal entries and stories about going from state to state and
what we saw, and what bizarre experiences we’d go through in meeting new people and
finding a place to stay. Those we re most of them, expect the big, huge novel, the six
h u n d red-fifty page opus called The Key To Be l i e v i n g . It’s a private printing, which we
h a ve done right now for it, I’m working with agents right now to get it trimmed dow n
for dealing with a publisher. But that book is about medical re s e a rchers that are look-
ing for a cure and medicines for AIDS patients, and one of them stumbles upon
information that leads them to believe that there is a government conspiracy about
AIDS’ origin. And that the government may also possess the cure for AIDS. It always
s t a rted off with a more intelligent bent on learning more about the virus, but it them
also becomes much more action-packed, about trying to figure out how to save live s ,
s a ve their ow n l i ves when they got this information from agents.

Radio: In your work with litera ry magazines, does that flow into your perf o rmance art ?
JK: Sometimes it does, yes. I’ve found that people recognize me as an editor and

think that I could do performance art. That was how this started for me in recent
years. At my first show, they wanted me to do something of poetry, and so I thought,
‘okay, I have to make this more interesting,’ so I interspersed short stories and jour-
nal entries into there, and I talked to people about ideas, and that would flow into
something that could become a poem. So I set up this forty-five minute long show
with a bunch of images, because I’m a photographer, so I’d have images that would
go with what I was saying. And then I would have music in the background as well,
so I would be a sitting person with a computer setup and I would have this whole
show. And I think after that show they said, “okay, you’re going to be a regular now”
so I do quarterly performance art shows. Because people recognize me as being the
editor of a literary magazine, they want to make me the highlight, or most important
performance artist of the evening. So yeah, being an editor, people recognize you and
they want you included in their projects, and they think, “Oh, you should do this,”
which is very helpful, because if I’m not running around to be in the middle of shows
doing everything in Chicago, people will recognize me because I do things other than
just sitting at open mikes and reading my work every week somewhere.

Radio: In the book that you sent me, Hope Chest in the Attic, at the beginning of

O E U V R E
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this you did say that some of the items mixed fiction and...
JK: Oh yeah, that’s what I’d usually say about most everything I’ve written, I

mean, usually if you’re going to write something down, even if it comes from some-
thing that you’ve understood or experienced or lived through, your own interpreta-
tion of it, versus how other would see it, might seem fictitious. Everyone puts their
own spin or interpretation on things, and the words you choose to use are a way to
get an emotion across to the reader. So I would say that even when there are elements
of truth in something written of mine, there will also always be something to make
the writing stronger, which might be a bit of fiction. 

Radio: How many poems have you written over the years?
JK: Oh my gosh... Over a thousand, probably over eleven hundred, I’d have to

guess, I don’t know for sure. A lot. I’ve done short stories, probably toward fifty. Very
few articles, I’ve written essays, ten to twenty of those, but I’ve also done a lot of art-
work, because I was a portrait photographer for years back in the early 90s, and I love
the camera, because that is a beautiful way to be able to capture things, and working
on the computer as well, because you can be able to morph and create new images
with editing work, so I’ve probably had artwork published about nineteen hundred
times, on line or in magazines or books.

Radio: That’s incredible. I’d like to tell our audiences that the artwork on the covers
of Janet Kuypers’ book, and inside, like in the beginning of chapters and all, she has cre -
ated herself.

JK: The only one I can’t say I took the photographs for was for the cover of The
Key To Believing , I used stock photography of a gun and an AIDS ribbon and a key,
but I just manipulated them to make them work for the cover. But yes, I’m usually
taking my own pictures and creating on my own. Sometimes you don’t know exactly
what you’re looking for when you’re looking for an image for publication, and that’s
then when I think, ‘oh, why I don’t do it myself,’ to get the image I was looking for.

Radio: Would you like to tell everyone how your writing process usually goes?
JK: When I write, I do so because I need to get it out of my system, so I try to

think of a way to out it to words, because if I can do that, it will help me to process
bad experiences and events that I have seen or gone through in, my life, and it can
also therefore become therapeutic.

Radio: Is that why you frequently write about women’s issues, and why you studied
them in college?

JK: I studied that in college, and ... and I think my family was really worried
because the heard my stories and thought, ‘oh my God, what happened to her?’, and
I would say, “No, that didn’t happen to me,” but that’s irrelevant. They saw what they
want and whether or not it happened no longer becomes the issue. But the thing was,
I decided I wanted to get into this because I saw, if nothing else, the fact that women
were treated differently from men - even ones that were hard working, and driven, and
oftentimes better than half of the men out there - they still had to deal with this obsta-
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cle of men looking down at our breasts instead of actually thinking about the brain
in our head. So I decided to see what I could so to help women that are going through
experiences like this that a lot of people might think are not a big deal, because you
know, rape can be thought of as just sex, and they’ll think of it as commonplace (well,
rapes are commonplace). I learned that one in four women after going through col-
lege will be raped - not by a stranger all the time, but by an acquaintance - it could
be a boyfriend, or somebody they had broken up with, or somebody they had gone
on dates with, or a buddy that they knew and felt comfortable enough with to bring
them back to their own dorm. The statistics further say that one in three women will
be raped in their lifetimes; that’s a scary statistic, because if you know enough women,
like if you’ve got a family with three women in it, two sisters and a mother, you know,
if nothing has happened to them, they might have dealt with this same kind of pres-
sure somehow, even if the haven’t gone through a rape. 

And I would see these things, and because people knew I was an acquaintance
rape workshop facilitator, and I did shows about things like pornography against
women (and that kind of thing), people would come up to me and tell me about how
they’d been raped. Now, there’s nothing wrong with people telling me these stories at
all, but at the same time it starts to wear at you a little, because there’s nothing you
can do to stop these things, and all you can do is hear all of these bad stories over and
over again. So trying to get that out of our system, it often helps to write them down.

I have a rape education series of poems in the second book, The Window. Once,
for example, when we were in a meeting, a woman started raising her hand and ask-
ing questions about what the University could do to help press charges or punish a
rapist, and the person running the meeting asked if this had happened to her, and the
woman responded that yes it did. So the woman running the meeting asked, ‘Forgive
me if this is rude of me, but when did this happened to you?’ and by the profession-
al look and tone in the voice of the woman asking the questions you’d think it hap-
pened a few years ago, and she responded that it happened six days ago. And I was
stunned, because she was so composed. When I heard that, all I could think was that
some day it would hit her, it doesn’t look like she’s had time to react to it now, but
someday all of these emotions of what has happened to her will hit her.

So yeah, my writing would be about things like that, and no, I’m not the woman
that went up in a meeting and asked what could be done to help prosecute a rapist,
I’m not the woman that said I was raped six days ago, but this is what you write about.
So yeah, a lot of women’s issues will come out, because you write about what you see
around you, and I put myself into the element to hear all of these things.

Radio: I’d like to remind everyone that you’re listening to the ArtistFirst Network, and
this is the Authors First Show, I am Jade Logan, your host, and I’m interviewing Janet
Kuypers, who has written man different poems , essays, a novel or two, and does lots of per -
formance work in the Chicagoland area. 
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MAGAZINE INTERVIEW
DISCOVER U, VOLUME 2 ISSUE 7, 12/9/03

Discover U: How long have you written poetry?
Kuypers: I wrote my first poem in 1979, so it has been almost 25 years since I first

w rote a poem. Ten years later, by about 1989, I found issues  that I wanted to talk
about and share with others - I think that is when I found my voice, nearly 1990. T h a t
is also when I started writing short stories and prose. I read a prose poem that made
me re a l i ze that there we re other avenues for expressing ideas. Only in the past 5 to 10
years have I learned that performance art as a vehicle for broadcasting writing is a va l u-
able tool for expression, because then you can utilize audio (with your vocals and with
sounds effects) as well as video (art w o rk to coincide with and emphasize the writing).

Discover U: Which poets have inspired you the most?
Kuypers: No one. I know that sounds strange, but I don’t read other people’s writ-

ings and then idolize them for it. Usually when I write, I write off of my own ideas.
I may read one thing by one author (like the prose poem “The Colonel” by Carolyn
Forsche, or Ai’s poem “The Good Shepherd: Atlanta, 1981”, or any of the writings of
Ayn Rand, which are not poetry), and it will drive me to think of things in a certain
way and therefore write about things in a certain way. As an editor I read other peo-
ple’s writings regularly, and something may come up that drives me to write some-
thing, but otherwise no poets have “inspired” me.

Discover U: You’ve traveled to Europe.  Can you tell me about Europe?
Kuypers: When you visit, try to soak in as much as you can. The sights (natural

and man-made), sounds (listening to others speak a different language can be fasci-
nating), and feelings (the ambience of places are different even across the United
States; learning different cultures and behaviors are memories you can keep with you)
you experience in countries in Europe are different from what you’re used to. So take
pictures, but remember how people viewed their land, so you can keep more than
snapshots from your travels.

Learn the culture of where you are visiting. Do your best to fit in when you’re also
witnessing things you can’t see in the United States. This is also more helpful when
needing to ask for assistance in a foreign country. You at least show that you’re doing
your best to fit in and otherwise not be in anyone’s way.

People are more relaxed there. Meals are different. Stores are not always open and
will close for a break during the day. People don’t have cars everywhere like we do in
America (European governments don’t give gas and oil price breaks the way the U.S.
government does, so you’ll see tons of scooters and bicycles for travel). People can
even use the trains or airplanes to commute from one country to another weekly for
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the jobs. Try to learn and understand the way people there live when you visit, and
adjust yourself to this new way of living when in Europe.

Discover U: You are currently compiling a collection of poetry.  Can you tell me
a little about these projects?

Kuypers: Six poetry books (“Hope Chest in the Attic,” “The Wi n d ow,” “Close
C over Be f o re Striking,” “(Woman.),” “Contents Under Pre s s u re,” and “The Ave r a g e
Gu y’s Guide (to Feminism)”), a novel in letter form (“Autumn Re a s o n”), a journal book
or travel through the United States (“Changing Ge a r s”), and one epic novel (“The Ke y
To Be l i e v i n g”) have been published containing parts of my writing. In 1998, I was in a
near-fatal car accident, and after starting to re c over I noticed that many of my writings
h a ve only been published under pen names, and there was no real organization to all of
my writings. This was when the idea started (in 1998) to compile my writings into a
collection book. “Oe u v re” collects the best writings from past published books (collec-
tion books was in as well as my own books), and also includes unpublished poetry
(including that first poem ever written in 1979) from 1979 to 2004.

Discover U: Tell me about your web site.
Kuypers: I have my own web site (http://www.janetkuypers.com), and it is a cen-

ter for getting any information about my work. These is a complete archive of my
writing (individual pages, as well as links to published books and chapbooks), and
there is a listing of past music with the acoustic bands (Mom’s Favorite Vase, Weeds and
Flowers, and The Second Axing) I have been in since 1993 (radio interviews, mp3 files,
live concert tracks at shows in Alaska, recordings form the weekly open mic I ran for
poetry and music, and video, and clips some from live shows). These is a full listing
of art and photography, and there are performance art show links I have done (first
recorded show, 1997; more recent shows also have links to photography used, CD
versions of the shows, some video, and mp3 files). There are a few personal link pages
too - so there’s a lot of information there to read from.

Discover U: You are a writer, photographer, artist, traveler, editor, wife, woman,
friend.  How do you do it all? What do you do to relax?

Kuypers: I don’t know HOW; I just do it. And no, I don’t relax. I don’t think I
know how. I think my brain is always processing and wants to work. If there is some-
thing I could be doing, I might as well just start doing it. I’ve never been a procrasti-
nator, and when there is something I see I want to accomplish, well, I work until I
get the job done. So when I get a lot of ideas, I start on a lot of projects. I think I
always see my life as having a goal line that I can see in the distance, so I keep push-
ing myself toward getting to that goal line. Because I do many things, I can get to a
goal line for one project, but there is always something new that I keep striving for.

It allows me to keep pushing myself, and keep moving forward. I think striving
for something keeps me strong, and keeps me alive. 

Discover U: What do you want to be when you grow up?
Kuypers: I think I just want to be someone that makes people think.

O E U V R E
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INTRODUCTION

BY JOE SPEER
EDITOR, THE BEATLICK NEWS

I always enjoy the multitudinous manifestations of Janet Ku y p e r s’ oeuvre. I
asked her one day if she had any video of herself I could use on my Speer Pre s e n t s
TV show. I figured she might have some footage of herself behind a mic at a
Chicago poetry reading. In short - o rder she mailed me a VHS that set me back on
my heels. It was like she collaborated with Je a n - Luc Go d a rd and Francois Tru f f a u t .
The segments we re highly cre a t i ve and she had dashed them off special for me. I
re a l i zed then that she can do anything she sets her mind on. And she pro d u c e s
with a rapid-fire style which accounts for her pro l i f i c a c y. But her snappy pro d u c-
tivity does not impair her aim. She reminds me of Atticus Finch in Harper Lee’s
n ovel “To Kill A Mo c k i n g b i rd”. Atticus is a dead shot with a rifle. If he shoots fif-
teen times and misses once he figures he wasted ammunition. When Ku y p e r s
draws a bead on a subject she keeps it in her cross hairs until she is ready to pull
the trigger. She is a markswoman with words. And she is undaunted. If she is hurt
on the way she feels decorated by the scars. She will tackle a worthy opponent or
belch out loud with no re g rets. She gives meaning to life by documenting the
nuances of relationships, the ones that worked and the ones that went askew. Sh e
has such empathy with others that someone can tell her a story and she will absorb
that experience. She can assume the point of view of a farmer losing connection
with the land, a rape surv i vo r, an accident victim, a prescription drug user, or an
Army repairman watching Cubans behind a razor wire fence. This volume is a cel-
ebration of a body of work, starting with her first poem “Under the Se a” and mov-
ing to recent poems that set the watermark for this point in her development. It is
like watching a storm of creativity develop from a gentle dust devil to a full-blow n
t o r n a d o. Take time with this book. It contains over two decades of artistic ferment.
The world is a better place because Kuypers uses her gifts to create. If, for exam-
ple, she had taken up the thompson machine gun, instead of the camera, the com-
p u t e r, publishing, and design, many of us would be dead. Kuypers is divinely
i n s p i red and I am one of the cherubim singing her praises.

introduction
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FORWARD

BY CHERYL TOWNSEND
EDITOR, IMPETUS MAGAZINE

Janet Kuypers is a tenacious, stedfast perpetuator of the written word. She con-
quers poetry, photography, performance art, singing, collage work, publishing, and
more. She’s a renaissance woman to the nth degree. Herein we get minute selections
of her previously published and first viewed poems, varied writings and artwork.
Kuypers is topical while she runs the gamut of emotions; pain, loss, relationships in
good, bad or indifferent motifs. She offers up honest slices of life in poems as in “A
Child In The Park”, opening some of her own wounds in sake of her readership. I was
pleased with the inclusion of work from Sulphur and Sawdust , which I feel to be her
most powerful collection. Dealing with the battles of AIDS, rape, and politics in gen-
eral, she prevails a mighty sword against injustice and the agony of having those scales
tipped against you.

Kuypers is adept at placing herself in the emotions of others, as in Close Cover
Before Striking ’s “Hancock Suicide, Chicago” where she is “witness” to a horrible
death and tries to deal with its impact. 

The Blister and B u rn c o l l e c t i ve would almost have to be called the book of re l a-
tions, with “Can’t Answer That On e” being almost the lament of women in majority.

For the multi-bilingual, you can enjoy the writings in UNRELEASED WRIT-
INGS: THE TRANSLATIONS.. which I can’t comment on because I couldn’t read
any of them..alas.

Rinse and Repeat is stoked with anger and emotion while Survive and Thriv e
departs with a warm, erotic interlude with “Morning Be Kind”. 

There are also interviews with various magazines, radio shows and such. The best,
most revealing one being that with Nation Magazine.
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UNDER THE SEA

I’d like to be
Under the sea
To see the fish go swim,
I’d like to squish
A jelly fish
And then let go of him.
I’d like to grab
A soft-shelled crab
And take him for a walk
I’d like to hurdle
Over a turtle
And teach dolphins to talk.
I’d like to see
A manatee
And then go play by him,
I’d like to do
All of these things
If only I could swim!



AN INNOCENT GLANCE

An innocent glance
turned into a lengthy stare
A simple hello
turned into an intimate conversation
A common acquaintance
turned into a lover
My heaven
turned into my hell

for another woman
turned everything we had
into nothing

WHEN I AM WEAK

There are many times when I an weak
My poor legs can no longer endure
I start to fall
I search for something to hold on to
And I usually find something to 
Lean on until I am no longer weak
But there are times when there is
Nothing for me to grab on to
I feel lost
I continue to fall
But then I see you 
You extend your arm and uncurl your fingers
You reach out to me and
Give me support
You help me become strong again

O E U V R E
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LI S T E N TO WH AT YO U’R E NOT HE A R I N G

I feign a smile
as the breeze comes
bouncing off the building
sweeping around
the backs of my legs

When the breeze
took my hair
it licked your face

You were annoyed

I wasn’t surprised

You asked me
what was wrong

I said, “nothing”

And you believed me

I’m not trying to
make any moves 
anymore

because I’m afraid
I’ll make the
wrong move

I don’t mean to
annoy you

Listen to
what you’re not
hearing
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NO LONGER PITY YOU

Stop singing that song to me
I can no longer pity you
The words are hollow
And only echo in the past

You don’t know what they mean
You can’t know

It is not your luck that has turned you
It is your inability and unwillingness
To live

And yet you have Turned
And I can no longer pity you

That song has no meaning anymore

MY BLOOD

Take my blood
it is yours
Take the blood
that runs cold
through my body
and fill my veins
with the tears
I have too often
cried for you
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LEATHER JACKET
FADED AWAY IN THE MORNING FOG

at five-thirty in the morning
I sat in the kitchen
straining to swallow the tears
and you raced
to get your luggage into your truck

my mind wandered
to the candles
the roses
the pizza
and all I could think
was that the best chapter
of my meager life
was coming to a pathetic end

I looked at you
in your leather jacket
and you took my hand
and led me to dance

I really didn’t mean to
but I couldn’t help but cry
for the idea of our last dance
destroyed me
as you drove away

I dreamt that you came back
and said you wouldn’t leave
but as the car lights
faded away in the morning fog
and you tuned the corner
I fell to the floor
screaming and crying
I had no one to blame but circumstance
and I couldn’t fathom going on
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I LOOK AT THE LETTERS AGAIN

“This isn’t supposed to happen,”
I said under my breath
as I threw the letters aside.
Thoughts quickly rushed through my mind
as quickly as the nights passed
in the Arizona heat.
Why do I even save these letters?
Why do I keep reading them over and over again?
Why do I hold them to my mouth,
hoping that you may slip out between the words,
touch my face, kiss my lips

I picked up the letters again

I remember when you asked me
about my political and religious beliefs
You asked me about my past
and my dreams for the future
It seemed as if you wanted to know
every little detail about me,
so that you could only love me more
I was happy to tell you

I look at the letters again
I hold them once more to my lips -
but this time,
not in the hope that you may touch me,
but in the hope that I may be able to touch you
I kiss the letters
I can’t put them down.
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MASQUERADE

you asked me to the masquerade
and I willingly complied
but I’m tired of wearing that dress
for the feathers in my costume
won’t stop licking my eyes
and you cannot see the tears
falling behind my cheek -

when you see the price they pay
I’m sure you’d come and join
the masquerade, you say
but the price is too high
for I don’t want to wear a mask
with you, and I would only hope
that I don’t have to

THE JOSHUA TREE

The Joshua tree
is a tree with long branches
said to point toward
the Promised land

You remind me of 
the Joshua tree
because you help me
and lead me
in the right direction

“Masquerade” first appeared in the book Contents Under Pressure.
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SIGNS OF THE TIMES

The president says it’s okay
to be gay, as long as you don’t
tell anyone. Suburban husbands
are murdering doctors who work
at abortion clinics, because they
saved the world from a mass murderer.
Nineteen children are found in a
freezing apartment alone, sharing
one bowl of food on the floor with 
a dog. People walk to the churches, 
see Mary’s statue crying. One lone
man in New York hears the voice
of God through his dog and kills.

Were the children saved from the
murderer, were they sharing their 
food with God were they crying


